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Screen Play by Daniel B. Ullman, Maurice Zimm; Based 
on a Short Story by John Reese; Directed by Nathan 
Juran; Assistant Director, Sam Nelson; Eastman Color; 
Color Consultant, Henri Jaffa; Director of Photography, 
Henry Freulich, A.S.C.; Art Director, Robert Peterson; 
Film Editor, Jerome Thoms, A.C.E.; Set Decorator, Frank 
A. Tuttle; Recording Supervisor, John Livadary; Sound, 
James Flaster; Produced by Charles H. Schneer. A 
Morningside Production. A Columbia Picture. 


STORY 


(Not for Publication) Marshal Ben Cutler tries to help 
baby-faced ex-con Edward (The Kid) Campbell, with 
whom his daughter Laurie is half in love. The Kid turns 
bank robber and killer, is captured by Cutler and sen- 
tenced to be hanged. Laurie and Ruth Granger, whom 
Cutler hopes to wed, believe in the young gunman’s in- 
nocence and work for him, until he manages to escape, 
using Laurie as a shield. Cutler guns down the Kid atter 
he has ruthlessly murdered one man and wounded an- 
other. (Running Time: 85 Minutes) 
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The 
baby- 
face kid 
wears 

a halo of 


Hate- 


...as he brings 
an unsuspecting 
town to its knees! 


EVERY BULLET- 
SPLATTERED STEP 
OF THE WAY- 


nothing could 
stop the baby-face 
killer except one 
man and the girl who 
gave the kid every- 
thing he ever wanted 
..and a gun! 
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HE HAD TO STOP THE BABY-FACE 
KID WITH A HEART FULL OF HATE! 


He knew the kid would spare no one~ 


not even the girl 
his last kiss and 5 
a gun! 


who gave him 
last request... 
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Even when IN EASTMAN 
he kissed COLOR 
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one hand 
on his 
gun! 
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Quick 
before they get 
their hands on me!” 


The baby-faced, 
woman-sockin’ 
goon...praying 
the rope would 
kill him before 
the mob could 
beat him to 
a bloody pulp! 


BLOODY, 
BRUTAL 
AND PACKED 
WITH SHOCK 
AND 
VIOLENCE! 
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Bloody, blistering violence 
as a baby-face goon explodes 
against the girl who loves 
him... while the mob stands 
ready to tear out his guts 
before the law can hang him! 


The Brutal 
SHOCKER 


that 
OUTSHOCKS 
Them Alt! 
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to love him! ¢ 
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IOLENCE 


EXPLODES LIKE 
A CYCLONE! 


The smiling, baby-face, 
blue-eyed kid’s gun ex- 
plodes against the man 
who trusted him...and 
the girl 


Bloody, blistering violence 
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(Mat 2-A; Still No. 47) Sheriff Fred MacMurray and his deputies lead 
killer Robert Vaughn to jail as aroused townsmen watch in Columbia 
Pictures’ Western drama, “Good Day for a Hanging,” in Eastman 
Color. Maggie Hayes co-stars with MacMurray. 


(Fred MacMurray) 


Fred MacMurray, currently 
starred with Maggie Hayes in 
Columbia Pictures’ outdoor ac- 
tion thriller at the ceca 
in Eastman Color, “Good Day 
for a Hanging,” likes an oc- 
casional drastic change of pace 
in his screen roles. 

For years MacMurray play- 
ed likable male leads, probably 
co-starring with more top- 
ranking feminine players than 
any other man in pictures. He 


played opposite such stars as 
Marlene Dietrich, Claudette 
Colbert, Madeleine Carroll, 


Dorothy Lamour, Susan Hay- 
ward, Paulette Goddard and 
Rosalind Russell. 

Then Fred electrified his 
many fans by playing a “stin- 
ker,” as Barbara Stanwyck’s 
partner 1 murder in—‘Double 
lnaemnity.” Having once bro- 
ken the ice, MacMurray did it 
again in “Pushover,” the film 
that brought Kim Novak very 
much into the consciousness 
of movie fans. Then Fred did 
it again in “The Caine Mut- 
tiny,” playing the rebellious 
Lt. Keefer. 

MacMurray likes to play the 
“baddie” once in a while, but 
he seems more comfortable 
playing the good guy. And so, 
once more, in “Good Day for 
a Hanging,’ MacMurray plays 
a likable guy who’s minding 
his own business until law and 
order break down and murder 
and violence break out. 

Robert Vaughn and Joan 
Blackman are _ featured in 
“Good Day for a Hanging,” 
written for the screen by Dan- 
iel B. Ullman and Maurice 
Zimm. A Morningside produc- 
tion, the Columbia action 
drama was directed by Nathan 
Juran and produced by Char- 
les H. Schneer. 


(Vaughn Reader) 

Robert Vaughn, featured in 
Columbia Pictures’ “Good Day 
for a Hanging,” outdoor action 
drama co-starring Fred Mac- 
Murray and Maggie Hayes at 
the oes Theatre in 
Eastman Color, is the son of 
stage actors and Bob was 
brought up in a theatre en- 
vironment. Journalism and 
dramatics vied for his atten- 
tion while at the University 
of Minnesota, but dramatics 
won out. 

An outstanding performance 
as the male lead in a Hollywood 
production of “End As a Man” 
lead to a Columbia Pictures’ 
contract and his debut as the 
star of ‘No Time to Be Young.” 
Following a stint in the army as 
a drill instructor, he has been 
seen on many television shows, 
including “The Millionaire” and 
“Screen Director’s Playhouse.” 
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(Maggie Hayes) 

Actress Maggie Hayes boldly 
decided, some years ago, to 
abandon Hollywood and a 
promising film career for the 
stage and additional training 
and experience. She returned 
to Broadway, a move that paid 
off, as currently demonstrated 
in Columbia Pictures’ hard- 
driving outdoor action drama, 
“Good Day for a Hanging,” in 
which she co-stars with Fred 
MacMurray in Eastman Color 
at the ...... Theatre. 

Maggie started on the stage, 
appearing in three plays be- 
fore she was summoned to 
Hollywood. She was cast in 
several films, including “The 
Lady Has Plans,” “The Glass 
Key” and “They Got Me Cov- 
ered,” and then returned to 
broadway where, besides stage 
work, she became one of tele- 


vision’s most talented per- 
formers. 
Miss Hayes was Robert 


Montgomery’s leading lady for 
two TV seasons, and appeared 
in virtually all the established 
TV dramatic shows. A flying 
visit to the West Coast led to 
the provocative role of the 
young teacher in “Blackboard 
Jungle,” and she has since ap- 
peared in “Violent Saturday,” 
“The Bottom of the Bottle” 
and “The Case Against Brook- 
lyn.” 

Featured in “Good Day for a 
Hanging” are Robert Vaughn 
and Joan Blackman. A Morn- 
ingside production for Colum- 
bia release, the outdoor action 
drama was penned for the 
screen by Daniel B. Ullman 
and Maurice Zimm. Nathan 
Juran directed for producer 
Charles H. Schneer. 


(Opening Notice) 
Fred MacMurray and lovely 
Maggie Hayes co-star in Col- 
umbia Pictures’ “Good Day for 


a Hanging.” outdoor action 
drama opening 
at the . Theatre: 


A Morningside production in 
Eastman Color, “Good Day for 
a Hanging” features Robert 
Vaughn and Joan Blackman. 
Written for the screen by Dan- 
iel B. Ullman and Maurice 
Zimm, the film was directed by 
Nathan Juran and produced by 
Charles H. Schneer. 


(Hayes Short) 

Maggie Hayes, who played 
a beautiful young widow in 
“The Case Against Brooklyn,” 
co-stars with Fred MacMurray 
in Columbia Pictures’ new out- 
door action drama, “Good Day 
for a Hanging,” at the 
Theatre in Eastman Color. 
Miss Hayes is once again seen 
as a widow. 


(General Advance) 

Starring Fred MacMurray 
and Maggie Hayes, Columbia 
Pictures’ “Good Day for a 
Hanging,” outdoor action drama 
in Eastman Color, opens 
at the . Theatre. 
Robert Vaughn and Joan Black- 
man, making her motion pic- 
ture debut, are featured in the 
Morningside production. 

Story of a smiling, baby- 
faced, blue-eyed youngster 
whose gun explodes against the 
man who trusted him, and the 
girl who loved him, “Good Day 
for a Hanging” is said to be 
crammed with violence that 
rages like a cyclone on the 
screen. 

A former lawman, MacMur- 
ray goes into action against the 
Kid after he kills the town mar- 
shal. He wounds and captures 
the boy, who is found guilty 
and sentenced to be hanged on 
MacMurray’s evidence. But 
MacMurray’s pretty daughter, 
played by Miss Blackman, is 
half in love with the Kid. She 
refuses to believe he is a killer; 
neither does Miss Hayes, whom 
MacMurray hopes to wed. For 
that matter, neither does the 
town. Terribly alone, MacMur- 
ray grimly pursues his duty un- 
til the Kid breaks jail with gun 
in hand, headed for the inevit- 
able showdown. 

As the man who clashes 
head-on with the man _ his 
daughter loves, MacMurray is 
said to deliver another solid 
performance of the kind which 
has made him one of the more 
dependable names in Holly- 
wood. Miss Hayes is excellent 
in her role; so are Vaughn as 
the youthful hellion, and Miss 
Blackman as the girl who 
thinks she is in love with him. 

“Good Day for a Hanging” 
was penned for the screen by 
Daniel B. Ullman and Maurice 
Zimm. Nathan Juran directed 
and Charles H. Schneer pro- 
duced. 


(Blackman Reader) 


Joan Blackman, who plays 
Fred MacMurray’s daughter in 
Columbia Pictures’ outdoor 
action drama, “Good Day 
ay Hanging. vatithe) ficnccane- 
Theatre in Eastman Color, is 
proof that Hollywood’s gates 
sometimes do swing open to a 
newcomer with beauty and 
talent. 

Joan arrived in Hollywood 
unknown and with slim finan- 
cial resources. Within two 
weeks, however, she had one 
of the best agents in town and 
a contract. 

How? In Los Angeles on a 
modeling assignment after 
she’d won a beauty contest, 
Joan phoned the only person 
she knew in Hollywood, a mu- 
sician friend of her family. He 
took her to see an agent. Joan 
read for the agent; he signed 
her. The agent then took Joan 
to a producing company; they 
signed her. 

It was that simple. 

Maggie Hayes co-stars with 
MacMurray in “Good Day for a 
Hanging” while Robert Vaughn 
is also featured. Nathan Juran 
directed the Morningside pro- 
duction for producer Charles 
H. Schneer and Columbia Pic- 
tures. 


(Production Short) 


In Hollywood, even the 
horses sometimes wear tou- 
pees. During a scene in Colum- 
bia Pictures’ outdoor action 
drama, “Good Day for a Hang- 
ing,” which co-stars Fred Mac- 
Murray and Maggie Hayes at 
the Bee tee . Theatre in 
Eastman Color, director Na- 
than Juran noticed that one of 
the matched horses drawing 
MacMurray’s buckboard had a 
tail four inches shorter than 
its mates. He promptly put the 
makeup artist to work on a 
nice new addition to its tail. 


(Review) 


Not all desperadoes of the 
Old West looked the part. 
Heavy beard, beetling eyebrows 
and hard looks were not needed 
to kill a man and so, in Colum- 
bia Pictures’ “Good Day for a 
Hanging,” starring Fred Mac- 
Murray and Maggie Hayes at 
the Theatre in East- 
man Color, there is a youth 
so angelic-looking it’s hard to 
conceive of his being a killer. 
The Kid is as lethal as a rattle- 
snake. 

In “Good Day for a Hanging,” 
MacMurray sees the Kid gun 
down the town marshal and tes- 
tifies to that fact. But Joan 
Blackman, his pretty daughter, 
in love with the Kid, and Miss 
Hayes, the pretty widow whom 
MacMurray plans to marry, 
flatly refuse to believe that the 
boy is a killer, MacMurray, a 
lawman before he took over 
operation of a stagecoach line, 
resumes his role as the town’s 
protector and grimly does his 
duty as he sees it. 

As the stalwart defender of 
the law no matter what the per- 
sonal consequences, MacMurray 
acquits himself with distinction 
in a powerful performance. 
Miss Hayes is attractive and 
Robert Vaughn as the Kid, 
equally fine as the seemingly- 
innocent firebrand. Miss Black- 
man makes an auspicious mo- 
tion picture debut. 

Daniel B. Ullman and Mau- 
rice Zimm scripted “Good Day 
for a Hanging.” A Morningside 
production for Columbia re- 
lease, the outdoor action drama 
was directed by Nathan Juran 
and produced by Charles H. 
Schneer. 


(Three Out of Four) 


Director Nathan Juran or- 
dered four rearing horses for 
a scene in Columbia Pictures’ 
outdoor action drama, “Good 
Day for a Hanging,” co-star- 
ring Fred MacMurray and 
Maggie Hayes in Eastman 
Color at the .... . Theatre. 
On cue, three of the nags 
reared properly, the fourth 
fell down. He turned out to 
be a animal that had been 
trained to fall and was in- 
cluded with the rearing horses 
by mistake. 


(Blackman Short) 


Joan Blackman, former band 
vocalist from San Francisco, 
makes her film debut in Col- 
umbia Pictures’ exciting out- 
door action drama, “Good Day 
for a Hanging,” co-starring 
Fred MacMurray and Maggie 
Hayes at the 
Theatre in Eastman Color. 
Miss Blackman is seen as Mac- 
Murray’s daughter. 


(Mat 1-A; Still No. 43) Maggie 
Hayes treats Fred MacMurray’s 
bullet wound in Columbia Pic- 
tures’ “Good Day for a Hanging,” 
filmed in Eastman Color. 


Drive-In’'s 


e Concession items: 
“Good Day Specials!” 
“Any Day’s a Good Day 
for a Special. See ‘Good 
Day for a Hanging.’ ’ 
Sharp shooting and 


’ 


quick draw contests. 
Road signs: “Drive With 
Care ... Have a Good 
Day on the Road... Ii’s 
a ‘Good Day for a Hang- 
ing. State Theatre. 
Now Playing!’ 


HORSE STUNT 


Arrange for a mechanical horse, of 
the kind which can be found in 
amusement parks and_ outside 
stores, to be placed in your lobby 
with a free ride going to every young- 
ster with a ticket! Possibly, you can 
arrange for actual pony rides for the 
youngsters. Publicize this kind of 
added attraction: the cowboy-and- 
cowgirl set will let their parents 
know about it! 


WESTERN MUSIC 


Cooperate with local music stores in 
setting up displays promoting both 
Western music and “Good Day for a 
Hanging.” Copy for displays might 
read: “For Western Music, You'll 
Enjoy These Albums! For Western 
Thrills, You'll Enjoy ‘Good Day for a 
Hanging!’ At the State Theatre!” 
Supply stills and/or posters, all 
available at National Screen Serv- 
ice offices, for the displays. 


15 SECOND SPOT: Vio- 
lence explodes like a cy- 
clone in “Good Day for a 
Hanging!”’ Follow the 
baby-faced killer! Every 
bullet-splattered step of 
the way in Columbia Pic- 
tures’ “Good Day for a 


" 


Hanging 


Starring Fred 
MacMurray! Maggie 
Hayes! In Eastman Color! 


State Theatre, now! 


TITLE STUNTS 


Stunts that help publicize the pic- 
ture title, bringing it to the attention 
of your patronage, are important in 
all campaigns. Use these: 


e Radio postcard contest, naming for- 
mer films with “Good” in their titles. 


e Small nooses hanging from marquee 
edge. 
e Coil of rope, one end a noose, in 


store window with offer of prizes for 
those guessing length of hanging 
rope. 


e Commercial tie-ups: “Good Day for a 
Bargain Before Seeing ‘Good Day for 
a Hanging,’ etc.” “It’s a Good Day to 
Start Your Savings Account, etc.” 
“Good Day Sales! See ‘Good Day for 
a Hanging,’ etc.” 


Use rope for still and poster frames. 


e Contest to see who can tie hang- 
man’s noose fastest. 


Those answering local phone calls 
by saying “Good Day,” to be awarded 
guest tickets. 


STAR STILLS 


e |n addition to window placement 
of the MacMurray and Miss Hayes 
stills, get the attention of the young- 
er element in town through expo- 
sure of their portraits on school bul- 
letin boards, in local drug stores and 
eateries. Fred MacMurray: Still Nos. 
2, 19, 23, 31. Maggie Hayes: Still 
No. 22. MacMurray, Miss Hayes: 
Still Nos. 5, 11. Robert Vaughn, Still 
Nos. 13, 17. Joan Blackman: Still 
Nos. 20, 28. Vaughn, Miss Black- 
man: Still Nos. 15, 16. 

e Still No. 50, in the National 
Screen set of stills, offers an excel- 
lent standee possibility. Enlarge, 
cut out and spot the figure of 
Vaughn standing under the noose 
atop your marquee or in the lobby, 
using a real rope for the one pic- 
tured. Letter the picture title at the 
base of the scaffold. 


EARLY WEST 


The frontier background and six- 

gun action of the picture should be 

promoted with the reliable exploita- 

tion associated with Western films. 
e “Wanted” poster. 


e Western clothing and gun displays 
in store windows. 


e Western cactus, flowers. 
e@ Dress staff. 


e Guess number of bullets in hat for 
prizes. 


e Slip sheet adventure and Western 
magazines. 


e Travel bureau tie-ups. 
e Western-type meals, recipes. 
e Hitching post out front. 


e “Check Your Guns” table in theatre 
lobby. 
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